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DIAMOND

Short synopsis:
Petra, a rebellious teen singer who combines her indigenous language of Quechua with hip hop sub
genre Trap, refuses to conform to the traditions of her community. She escapes to find her father,
marginalized years ago by them. Meeting her father makes her realize the vital power of transformation.

Original title: Diamante
Contact: joroschita@gmail.com
Main producer: Álvaro Olmos Torrico, Bolivia
Director: Yashira Jordán
Co-producer: Paula Zyngerman, Argentina
Genre: Fiction

Country: Bolivia
Language: Spanish, Aymara & Quechua
Running time: 90
Production Status: Development
Total budget: 362.000 Euro
Confirmed financing: 118.000 Euro

Director:
Yashira Jordán was born in La Paz (Bolivia) in 1985. She studied Fine Arts at the National University of
La Plata City Argentina, specialized in Cinema 2010. She is part of Árbol Cine Orgánico an independent
film company formed only by women to produce audiovisual content under a sustainable production
manifesto.

Producer:
Álvaro Olmos Torrico, was born in Cochabamba - Bolivia, he is the head of Empatía Cinema since 2007.
He is dedicated to the development of independent film projects of young filmmakers in the region. He
has produced various international co-productions and local production for several foreign films, such as
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The Visitor by Martin Boulocq (Best Screenplay in Tribeca Film Festival 2022) Los de Abajo of Alejandro
Quiroga premiered in Mar del Plata Film Fest, among others.

Director’s note:
Diamond is a collage of mixed memories and implosive sensations. Its aesthetic explores my own vision
as a person suffering from a disease of the nervous system. When the optic nerves become inflamed,
there are a myriad of alterations in the image that are painful but yet amazing for a filmmaker to exploit. I
also want to dive deep into Andean drag queens and trans women’s aesthetic and let them be part of
this film to represent Petra’s father’s universe.

//

After years of feeling intense physical pain, and a diagnosis of a rare disease in my brain, Diamante was
born. As a movie and as a deep, rough confrontation of myself with my own past. The story itself began
to unfold as a recollection of my memories as a ‘90s kid and the need to tell the story of many female
voices repressed by Latin American patriarchy.

The main character of my film suffers from this violence but she will sing Quechua- trap and hip hop
songs as a form of protest and as a survival device. She escapes from a very traditional family where
women are supposed to cook, have children, and serve men in all the prestes of their community. A
“preste” is a rotating celebration with characteristics inherited from Ayni. At these parties, people gather
to drink, eat, and dance for 3 consecutive days in the name of the Catholic Virgin or the Sun. Petra is a
rebel, so she must find her community to heal and this is how she discovers the Andean Queer Universe
where she can finally feel a sense of belonging.

I am super interested in this duality of my country. How is it that songs, fashion, and technology of the
90s are still available as usual in Bolivia? Does time mean something different in the Andes? Pop
culture, exaggerated kitsch images, neo-Andean buildings, and fluorescent colors are part of the urban
landscape of El Alto city, where Petra gets lost looking for her father. In that fusion of magic realism and
rawness of my Bolivian culture, I see how the characters in this film can develop and shine. -Yashira
Jordán director

It is a pleasure for us to be part of Diamante. It is a risky and critical bet for Bolivian cinema to bring to
the forefront the complex situation of the Indigenous LGTBIQ+ community. From the understanding of
our Bolivian context, we believe that more productions directed by female filmmakers are needed.
Diamante is in development phase, and we have a second version of the script draft. Until now we have
been selected in festivals and markets such as:
Open Doors - Coproduction Hub Locarno Film Festival 2022, MAFF - Malaga Film Fest 2022, SANFIC
Industry - SANFIC, 2022, Proyecta - Ventana Sur 2021, Punto Género - Ventana Sur 2022. And won
several awards like: Sanfic Industry Award, Sorfond Award, CNC Development Grant, NALIP Media
Summit, Marketing Movie Runner Award and BDC Co-production Award. We feel super grateful for it
and we are open to still talking with co-producers from Europe to accomplish great strategies for the
financial plan of our film. -Alvaro Olmos Torrico producer.
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GROUND ZERO

Short synopsis:
Marina lives in Paris and writes PhD about the Soviet monotowns - the industrial settlements built for the
needs of one giant factory. To finish her research she goes back to her native Ukrainian monotown
which still remembers the suicide of her father. Marina makes unexpected discoveries about her roots
and faces a difficult personal choice: to restore collective memory as a scientist or to honor private
memories as a daughter.

Original title: Нижній Горизонт
Contact: sukhanov@toycinema.com.ua
Main producer: Dmytro Sukhanov, Ukraine
Director: Zhanna Ozirna
Co-producer: -
Genre: Fiction

Country: Ukraine
Language: Ukrainian and french
Running time: 90
Production Status: Development (5th draft)
Total budget: 993.798 Euro
Confirmed financing: 460.017 Euro

Director:
Zhanna Ozirna is a Ukrainian director and screenwriter. Member of the Ukrainian Film Academy and
Berlinale Talents alumna. Her short The Adult (2019) was presented in the special programme The State
of a New Generation within the Internationale Kurzfilmtage Winterthur. Her debut feature Ground Zero
took part in prestigious workshops and co-production platforms such as: La Fabrique Cinéma 2022,
Cinemart 2021, New Horizons Studio+ 2021, ScripTeast 2021 and others.

Producer:
Dmytro Sukhanov was born in Donetsk, a Ukrainian industrial town. He started his career in film industry
in 1995. In 2003 he became a co-founder and EP at TOY Cinema. The company has been working in
the production of films, TV series, and documentaries. The films Dmytro has worked on were selected to
A-class festivals, and sold to HBO, Netflix, and Lionsgate. Dmytro was selected to EAVE Producers
Workshop in 2020 and to ACE Producers in 2022.
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Director’s note:
I grew up in a mono-industrial town with no historical memory. Official history says there was nothing
before the Soviets came in 1960. And everybody believes in this legend. In my story, I explore the
nature of collective memory that has been intentionally changing, manipulating and erasing for
centuries. And now it has become the main weapon in the war. I’m looking for the answers - who we are,
where is the frontier of our identity and what belonging is.

//

Industrial landscapes together with the mystic nature of floodplains actively ‘communicate’ with story
characters - either make them stronger, or totally absorb them. There is the feeling of timelessness in
this late-Soviet small town, kind of a “twilight zone”. The huge mock up of the town, the diorama of the
open-pit in the museum, mosaics and statues glorifying the labor highlight the feeling of artificial life.
In my story I present the habitants as a collective body. They are united and supportive, physically
attractive, they do collective activities. For example, they prepare for a dragon boat competition, a
collective sport.

Workers and machines in the giant open-pit move in perfect synchrony, like a clock. They are a well-
coordinated mechanism that clearly understands its function. This cult of heavy industry with sexualized
bodies of the workers helps to overcome daily difficulties and to find collective strength. My main
heroine, a cold-blooded researcher, is subconsciously charmed by the solid, monumental, masculine
feeling of the community. She used to stand on the ground of scientific facts, but her very personal
journey makes her fragile, vulnerable and disoriented. The main visual metaphor is “stable and unstable
surfaces”. Literally and figuratively. All the textures here, in this town, move. The waters on the
floodplains are waving, the sands on the islands are scattered, the iron ore is being exploded every 10
days. All the surfaces, stable and solid at the first sight, turn out to be unreliable and fragile, representing
human collective memory.
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MARS AT NIGHTFALL

Short synopsis:
JUAN, a Maya Kaqchikel boy, tries to solve his family's economic problems to prevent his father from
migrating to a distant country and separating from them for good. When their electricity is cut off and
everything seems to be dark, Mars emerges to illuminate them.

Original title: Marte al Anochecer
Contact: martealanochecer@gmail.com
Main producer: Sergio Ramírez, Guatemala
Director: Edgar Sajcabún
Co-producer: José Tuñón, Panamá
Genre: Fiction

Country: Guatemala
Language: Maya Kaqchikel, Spanish
Running time: 90
Production Status: Development
Total budget: 400.000 Euro
Confirmed financing: 100.000 Euro

Director:
Guatemalan Maya Kaqchikel filmmaker, graduated as a screenwriter from the EICTV (Cuba). His
screenplay El Tiempo en las Montañas, won the Award for script development from the Sami Indigenous
Film Institute, Kautokeino in Norway. Screenwriter of the films: La Casa Más Grande del Mundo, world
premiere at the Berlin Film Festival, and Donde nace el Sol. Director and screenwriter of the fiction short
films Xik Vuh and El Camino es Largo

Producer:
Sergio Ramírez. Guatemalan Producer and Director. His first feature film Distancia, received many
recognitions, including Best Opera Prima at Festival de La Habana (Cuba), Best Director and Best Film
at the Havana Film Festival New York. 1991 won the Work in Progress Award at Costa Rica Festival
Internacional de Cine -CRFIC- and premiered at Miami Film Festival. He is currently developing his third
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feature film: Todos Santos.

Director’s note:
Mars at nightfall, arises from the darkness experienced by indigenous families who are running out of
land to work. Families who dream of a just future with their animals and their land, who hope that the sky
will pour down enough rain to wet the sown land. I want to portray those dark nights experienced by the
children who see their father leave for another country in search of work. There are very dark nights in
these lands, so dark that only the stars can be seen.

//

The town where I was born, San Juan Comalapa is characterized among other things for having very
fertile land, not only for planting, but also for art. There is an ancestral tradition here for the plastic arts,
especially for painting. Therefore, I have been surrounded by artists since I was born, both in my family
and in friends of the community, who through their works portray everyday aspects of our culture, as well
as their dreams and illusions. This has contributed to strengthen my identity as a Maya Kaqchikel.

Through my cinematographic works, I have sought to build universes that harmonize with that imaginary
that is part of our Mayan cosmovision. For Mars at Nightfall, visually, we will work with the use of
backlighting in the daytime shots, looking for our characters to be seen in silhouette. Thus, we will
almost always have the sun in the background, which it is not only vital energy, but also demands a lot
of physical effort from the peasants of the community who work as farmers. A direct reference is this
painting by the artist Carlos Cuxil Cúmez, a friend and resident of San Juan Comalapa. For the scenes
we will shoot at night, outdoors, we will try to make the light sources recognizable. On the one hand,
when our characters are calm with their family and in their environment, it will be the "moonlight" that
bathes them. On the other hand, when events unfold that trigger the conflict and put our characters to
the test, it will be the "hard light" of the street lighting that illuminates them.

While it is true that Mars at Nightfall will be shot in digital and color, one clear reference I have is the film
The Cloud-Capped Star by Indian filmmaker Ritwik Ghatak. In terms of framing and camera movements,
we will prioritize the sequence shot with "handheld camera" with soft movements that accompany the
characters in their quiet moments and more agitated and abrupt ones when they get into trouble. As far
as sound is concerned, we will look for the most realistic register possible in order to give each element
its due importance. In a way this treatment will be very close to minimalism. Although it is true that Mars
at Nightfall will be a film with few dialogues, these will be in two languages: Spanish and Maya
Kaqchikel. Each of these languages have its own richness and nuances, which we will try to capture
especially when the characters are close to the camera.
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DIAPHANOUS

Short synopsis:
Roshanak wants to leave Iran to live her own life, away from her marriage and the obligations society
imposes on her. When her family confiscates her passport and wants to force her to stay, she runs to
her sister Mojdeh for help. But she discovers there that Mojdeh has quit painting, and surrendered to her
husband and the system she used to oppose. While Mojdeh tries to get the passport back, Roshanak
tries to awaken the real Mojdeh.

Original title: DIAPHANOUS
Contact: chineseshadows@gmail.com
Main producer: Isabelle Glachant, Hong Kong
Director: Dornaz Hajiha
Co-producer: -
Genre: Fiction

Country: Iran
Language: Farsi
Running time: 100
Production Status: Development
Total budget: 438.000 Euro
Confirmed financing: 55.000 Euro

Director:
Born in Tehran, Dornaz HAJIHA graduated from Al Zahra University in Fine Arts. She began studying
film in Asghar Farhadi’s classes. She graduated with distinction from the London Film School in 2015
with an MA in Film Production. Her short films MARZIYEH and MARLON (2017) were awarded in many
festivals. Her debut feature film LIKE A FISH ON THE MOON (2022) premiered in Proxima Competition
of Karlovy Vary Film Festival. She is developing her second feature DIAPHANOUS.

8



Producer:
Isabelle GLACHANT began her film career as executive producer of WANG Xiaoshuai’s SHANGHAI
DREAMS (Jury Prize Cannes 2005). She produces established directors and new talents from Asia,
including WANG Xiaoshuai’s 11 FLOWERS (first official France-China co-production), Mouly SURYA’S
MARLINA THE MURDERER IN FOUR ACTS (Cannes Directors' Fortnight) and LOU Ye’s LOVE AND
BRUISES (with Tahar Rahim).

Director’s note:
In DIAPHANOUS women want to change their lives. But in Iran women have to fight if they want
changes. Change comes with a cost. Violence. Death. This story is about two women, two sisters, who
are fading away and who decide to do something about it. They both want to free the other one, to
escape the life imposed on them, and reach the life that was taken away from them. This is a story
about freedom. This is a story about all the women in Iran. All sisters.

//

The story of DIAPHANOUS starts with a young Iranian woman Roshanak. Married, without children after
two miscarriage, she is questioning her life and what she sould do with herself. She has decided to take
an opportunity that is offered to her and leave Iran to live her own life. But her family opposes this
decision, and destroys her dreams. With her sister Mojdeh, they now have to confront the patriarchal
society represented by their father, husbands and fathers-in-law. This is a story about all women in Iran,
their life and their freedom.

In Iran, there are many contradictions in our society. We juggle to bridge the gap between our private life
and our public life. Self-censorship has become a second nature under a system based on censorship.
For a woman in Iran, depending on where she goes, she has to cover herself in hijabs differently at work
and at home. Iranian filmmakers can’t film women without a hijab. Even in bed, our female characters
have to wear a hijab, even if it isn’t our reality.

That is why, in DIAPHANOUS, we want the audience to recreate what’s hidden from them. The off
screen will allow them to build the full picture. Cinema is not what you show, but what you hide; like the
characters. The film will use the “cutting on action” technique. The cut will be in the middle of an action
or dialogue, to the action or dialogue of the next scene. The main approach will be long takes and slight
movements. Hyper-real acting. Like the narrative, the visual style should create some magic to it as well.
A magic like in Nuri Bilge Ceylan’s Once Upon a Time in Anatolia. Lens flare.

With the political and economic situation of Iran, producing DIAPHANOUS is a challenge for us. Since
July 2022 Dornaz Hajiha has been staying outside of Iran to work on the development of the script.
Hajiha is also traveling to introduce her first feature that she just finished. This allows her to rediscover
the distance between the life women have in Iran, and the life they could have had if they were living like
the women in Europe. With the new script that Hajiha is developing, we plan to reach out to international
producers in order to consider the various possibilities of funds and financing the film has.
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THE CAMERA NEVER CRIES

Short synopsis:
When Elsadig and Abuzar meet while filming the Sudanese revolution 2019, neither knew they would
eventually turn the camera on each other. An intimate journey of a growing friendship between two
directors, whom seeking redemption and beauty through the art of filmmaking when all the odds are
against them.

Original title: البكاءتجیدالالكامیرا
Contact: Alyaa.sir@gmail.com
Main producer: Alyaa Musa, Sudan
Director: Elsadig Abdelgayoum & Abuzar Adam
Co-producer: -
Genre: Documentary

Country: Sudan
Language: Arabic
Running time: 75
Production Status: Production
Total budget: 177.000 Euro
Confirmed financing: 50.000 Euro

Directors:
Elsadig is a Sudanese photographer and filmmaker. He studied Multimedia and participated in a few
filmmaking and photography workshops in Khartoum and other cities in the continent.
Elsadig - Blue Starts, 2011 (short) // https://vimeo.com/455573578

Abuzar is a graduate of telecommunication engineering. His passion of classic photography started
during his childhood before fleeing Darfur region.
Abuzar – Ayen, 2019 (short) // https://youtu.be/GlvB2Y7Y06o

Producer:
Based in Sudan, Alyaa is a graduate of EAVE producers workshop 2021. PGD Filmmaking, London Film
School and MA with distinction in Cinematography and Post production from the University of
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Greenwich. Alyaa has creative credits in a number of recognized shorts. She is currently writing and
producing two Sudanese features documentaries in Production and co-producing 'The New Man' feature
documentary, in post production, with Cape Verde.

Director’s note:
After surviving the Khartoum massacre in June 2019, we had to face guilt, vulnerability and despair.
During Covid19, time had stopped, offering us an opportunity to collect our thoughts and visual archive,
full of victories and defeats, until we turned the camera towards each other. The story we are trying to
tell is alive and being played out now. We follow our own personal journey, full of self-discoveries,
emotional transitions that settle transformations.

//

For the last four years, Elsadig and Abuzar have been trying to make a film about the Sudanese
revolution. The journey of this project starts when they realize that they accidentally filmed each other
during the bloody morning of the massacre of Khartoum in June 2019. They continue filming their stark
reality, inevitably becoming each other’s protagonists. Soon the characters lean towards an insightful
discussion about the power of the image and the value of art. A new-found perspective towards their
images inspires them to search for fresh visual representations of their own story and this historical
period of their home country. When they finally acquire a sense of direction and ownership over the story
they are choosing to tell, a new military coup occurred to take them back in the front lines of a new
revolution.
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PHILAX

Short synopsis:
The greatest desire of the last 12 Greek elderly living on a remote Aegean island in Turkey is to die in
their land and be buried by their Priest. Crisis strikes after the sudden death of the Priest and the new
military coup that takes place in the country. Despite to the uncertainties of the times, the elders decide
to resist and hope not to die before their new Priest arrives. There is also a character at the core of
unfolding events, a donkey named Philax.

Original title: Philax
Contact: info@saryafilms.com
Main producer: Rûken Tekeş, Turkey
Director: Rûken Tekeş
Co-producer: Gabriele Oricchio, Italy & Antoine
de Clermont Tonnerre, France
Genre: Fiction

Country: Turkey
Language: Turkish, Kurdish & Greek
Running time: 100
Production Status: Development
Total budget: 950.000 Euro
Confirmed financing: 350.000 Euro

Director:
Tekeş is a human rights expert and a self-made filmmaker, who focuses on social, political and
environmental issues. Her award-winning short film HEVÊRK was nominated for the 30th European Film
Awards’ European Short Film. Her feature documentary AETHER premiered at Visions du Réel 2019,
received the Golden Orange Jury Prize at Antalya FF. PHILAX, her debut feature fiction at development,
is selected by Cannes FF L’Atelier and SFFILM Rainin Grant. She is a member of EFA.

Producer:
TEKEŞ is the founder of Sarya Films Collective where she produces her own films and supports young
film-makers in development, production and distribution of their films. Sarya Films prioritizes to bring
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women to work together in all stages of film making and to empower them in the film industry.

Director’s note:
Following years of field experience on human rights, working through film allows me to explore the truth
and impact of oppression on the tangible and intangible cultural heritages at the edge of extinction.
Thus, a series of symbolic events around symbolic characters of PHILAX aims to comprehend the
politics and aesthetics of identity, and explore the dynamics of collective resilience and co-existence
against oblivion.

//

Peaceful co-existence is an unresolved notion for Turkey and an unsolved global issue. It contains
destructive outcomes for communities. One of the communities that is wounded from this in Turkey is
that of Greek natives. In the last century, they have gone from over a million to only about 1,500. Their
existence as a community is largely invisible and their identity is under political pressure. Despite their
ubiquitous historical presence, they are near the point of extinction, with the elders constituting the
majority of the community. Being a member of the Greek community for twenty years, I have observed
that despite being near the point of extinction they never cease to celebrate life. This contradiction
allows me to elevate Philax’s story beyond the questions of justice and a community in pain, and cast it
as a narrative of life where the commitment to hope and joy prevails.

PHILAX is guided by reality with a touch of allegory and magic. As a satiric fiction, the mood is not a
pure drama, the Greek identity, the crises and the nature bring subtle humor to the flow. The community
is the protagonistic force. Yet the main protagonist is a donkey, Philax. The camera will mainly follow her
and her changing caregivers among the community. There will be constant developments in the story,
but there will be a special kind of movement that belongs to the world of Philax and the elders. Donkey’s
gaze aims for the story to expand beyond the human perspective and reveal how the whole endemic life
is affected by state oppression that is represented by a Commander, the antagonist.

The film intents to convey a sensual experience to the audience throughout the changing four seasons
and the resilience tests that our protagonists will go through. Therefore, capturing their transformation
and temporal cycles both visually and audibly are important aspects of the film. The shooting location is
Imvroz island in Turkey – which was populated with Greek natives and where traces of their culture still
exist as the natural set. In addition, part of the cast will be non-professionals who are to be selected
among the local Greek community in Turkey and those migrated.

PHILAX is based on an acknowledgment that the mythological stories exist in reality and they repeat
cyclically, and during these inter-layered repetitions each community creates its own myth. Many
questions will remain open for the audience to explore where realities form poetic allegories, resonating
with them as the real and figurative characters intertwine.
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